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FOREWORD. 


These Improvisations are intended for piano pupils who have studied various styles of literature, such 
as are found in my compilations of books of “Graded Studies” or other material, so necessary for estab- 
lishing correct musical habits. The usual things expected and required of the young pianist, together 
with the indispensable training in polyphonie playing as found in canon, imitation, invention and other 
forms cf contrapuntal character, all these kinds of writing are imperative and must not be neglected. Yet 
the pupil of even third grade longs for the freedom that improvisation brings, but has not always the 
courage to command his own inner resources in this direction. These short studies are designed to 
help him to this freedom early in his experience, and also to encourage him to discover his own way of 
expressing himself in this manner. It is unfortunate that due attention is not given to developing 
this kind of power usually latent in each. pupil. 

While these Improvisations are opening to him a vista of possibilities for himself, they at the same 
time present each key in turn, major and its relative minor, in various every-day rhythms and tempi. The 
teacher will find it best not to take anything for granted, but to ask the pupil in each instance to name 
the key, inasmuch as many young pupils entertain very hazy ideas of the minor mode especially, to say 
nothing of being unfamiliar with the keys in major mode containing more than five sharps and flats. 

As far as possible, I have used English terms to designate the movements. The few exceptions 
can be found in any musical dictionary and the pupil in looking them up will thus make them his own 
by such search. 

It may seem a paradox that insuch free examples as are these Thirty Improvisations, that met- 
ronomic marks are indicated. The reason is obvious, however, when one recalls the fact that the young 
student fancies that he can play with neither “rhyme nor reason” when allowed such latitude. Mr. Mac 
Dowell said one time, “You must put your hat on straight before you put the trimming on.’ This remark 
fits this case exactly! By carefully playing each study a few times so as to have the time as well as 
the tempo clearly in mind, according to the metronomic marks suggested, the pupil is then ready to 
follow his uatural impulses of free expression. For only by first having a clear ideal in mind of the 
strict time of any musical writing can one worthily essay its freer and more imaginative interpreta- 
tion. It is, therefore, only when this kind of study is followed and understood that one’s “tempo rubato’ is 
governed by intelligence rather than by caprice. It is delightful to listen to the playing of an artistic 
pupil whose emotional] life has been quickened, who is spontaneous and original in interpretation, but 
who at the same time recognizes the danger of exaggeration. This ean always be counteracted by 
thoughtful consistant study. Mr. Paderewski well sums up his remarks anent this indispensable qual- 
ity, tempo rubato” so necessary to good piano playing, in the last chapter of Mr. Henry T. Finck’s book, 
“Suecess in Music, by saying “Real knowledge of different styles, a cultured musical taste, anda well 
balanced sense of vivid rhythm should guard the interpreter against any abuse. Excess of freedom is 
often more pernicious than the severity of the law.’ | 

With these thoughts in mind, the student will find, once the correct time and tempo of each study are 
clearly understood, that he can give himself over to the true comprehension of such writing, and the 
freedom intended by the composer. 

Mrs. Crosby Adams 
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